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Wizard Of Oz Andrew Lloyd
Webber

Introduction

Few stories have captured the world’s
imagination quite like L. Frank Baum’s
The Wonderful Wizard of Oz. Since its
publication in 1900, the tale of Dorothy
Gale and her journey through the magical
land of Oz has been adapted countless
times for stage and screen. The most
famous adaptation, of course, is MGM’s
1939 film starring Judy Garland. But in
2011, one of musical theatre’s most
celebrated composers took on the
challenge of reimagining this beloved
story for the stage. That composer was
Andrew Lloyd Webber ,  and his
production of The Wizard of Oz, often
referred to as the Wizard Of Oz Andrew
Lloyd Webber musical, brought new
songs, dazzling technology, and a fresh
perspective to a timeless classic. This
article explores how Lloyd Webber
breathed new life into Dorothy’s journey,
the critical reception, and why this version
remains a landmark in theatre history.

The Enduring Magic
of The Wizard of Oz

For over a century, the story of a Kansas
farm girl whisked away to a fantastical
land has resonated with audiences of all
ages. The 1939 film set an impossibly high
bar, with its iconic songs, Technicolor
brilliance, and Judy Garland’s heart-
wrenching performance of “Over the

Rainbow.” Any new stage adaptation must
grapple with this legacy. The Wizard Of
Oz Andrew Lloyd Webber production
did not try to replace the film; instead, it
honoured the original while adding a
distinct theatrical flavour. Lloyd Webber
understood that a live audience craves
spectacle, emotional depth, and musical
innovation. His version kept the familiar
MGM songs—including “We’re Off to See
the Wizard,” “If I Only Had a Brain,” and
“Ding-Dong! The Witch Is Dead”—but
also introduced seven new compositions.
This blend of nostalgia and novelty made
the musical a must-see event.

Andrew Lloyd
Webber: A Maestro of
Musical Theatre

Before diving into the specifics of the
production, it is worth recognising the
man behind the music. Andrew Lloyd
Webber is one of the most prolific and
successful composers in theatre history,
with blockbusters like Cats, Phantom of
the Opera, Jesus Christ Superstar, and Evita
to his name. His knack for crafting
memorable melodies and dramatic
orchestrations made him the perfect
choice to tackle The Wizard of Oz.
Lloyd Webber had long been a fan of the
original film, but he wanted to create a
stage version that stood on its own merits.
The result is a show that respects its
source material while fully embracing the



possibilities of live theatre. The Wizard
Of Oz Andrew Lloyd Webber musical is
not a carbon copy—it is a reinvention.

How Andrew Lloyd
Webber Reimagined
Dorothy’s Journey

The creative process behind the 2011
production was both ambitious and
meticulous. Lloyd Webber worked with
lyr ic i s t  T im Rice  (h i s  long t ime
collaborator) on the new songs, and
together they crafted numbers that
deepened characterisation and moved the
plot forward. The show premiered at the
London Palladium in March 2011,
following a reality TV talent competition
called Over the Rainbow to cast the lead
role of Dorothy. This clever marketing
strategy built anticipation and ensured that
the production would have a fresh face at
its centre.

The Challenge of Adapting a
Cinematic Classic

Adapting a film as iconic as The Wizard of
Oz for the stage presents unique hurdles.
The tornado sequence, the transition from
sepia to colour, the flying monkeys, and
the Wicked Witch’s melting—all are
deeply ingrained in popular culture. Lloyd
Webber and his creative team, including
director Jeremy Sams and designer Robert
Jones, relied on state-of-the-art projection
technology and puppetry to recreate these
moments live. The result was a visually
stunning production that felt both modern
and magical. The Wizard Of Oz Andrew
Lloyd Webber  show used digital
backdrops to create sweeping landscapes,
and the tornado was portrayed through an
inventive combination of choreography
and animation. This technical wizardry

allowed the story to feel as epic on stage
as it did on screen.

New Songs and Musical Numbers

One of the most exciting aspects of the
Wizard of Oz Andrew Lloyd Webber
production is the inclusion of new songs.
While the classic MGM tunes remain, the
additional numbers give the characters
greater depth and provide fresh highlights.
Here are the new songs featured in the
show:

“Nobody Understands Me” – A
poignant solo for Dorothy that
explores her feelings of isolation in
Kansas.
“Red Shoes Blues” – A fun, jazzy
number for the Scarecrow, Tin
Man, and Lion as they debate their
insecurities.
“Wonderful Wizard” – A duet
between Dorothy and the Wizard
that adds nuance to their
relationship.
“Already Home” – A new finale
that emphasises the theme of self-
discovery and belonging.
“Where Is the Yellow Brick
Road?” – A charming ensemble
piece that strengthens the bond
between Dorothy and her friends.

These numbers are woven seamlessly into
the existing fabric of the show, and they
help the Wizard Of Oz Andrew Lloyd
Webber  musical feel cohesive and
original. Critics noted that the new songs
had Lloyd Webber’s signature melodic
sweep, and some, like “Already Home,”
became audience favourites.

The London Palladium
Production

The London Palladium, with its grand
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proscenium arch and excellent acoustics,
was the perfect venue for this production.
The theatre has hosted countless legendary
shows, and the Wizard Of Oz Andrew
Lloyd Webber musical made full use of
its capabilities. The set design featured
movable platforms, trap doors, and a giant
video wal l  that  created seamless
transi t ions  between scenes .  The
Munchkinland sequence was a riot of
colour and choreography, with dozens of
performers in elaborate costumes. The
Wicked Witch’s castle was appropriately
eerie, and the Emerald City glowed with
green light. This lavish staging contributed
to the show’s overall success, drawing in
families, fans of the film, and theatregoers
eager to see a master at work.

Cast and Creative
Team

The casting of the Wizard Of Oz
Andrew Lloyd Webber musical was a
major talking point. The lead role of
Dorothy was won by Danielle Hope, a
young performer who impressed the
judges on Over the Rainbow. Her fresh,
unaffected soprano and natural charm won
over audiences. The role of the Wizard
was played by the legendary Michael
Crawford, who is best known as the
original Phantom of the Opera. Crawford
brought gravitas and warmth to the part,
and his performance of the new song
“Wonderful Wizard” was a highlight.
Other notable cast members included
Hannah Waddingham as the Wicked
Witch of the West (she later found fame
on Ted Lasso), and Paul Keating as the
Scarecrow. The ensemble was strong, and
the show’s choreography, by Arlene
Phillips, was energetic and inventive.

Reception and Legacy

The Wizard Of Oz Andrew Lloyd
Webber production received generally
positive reviews from critics and
audiences alike. Many praised the new
songs and the technical achievements of
the staging. The Guardian called it “a
vibrant, family-friendly spectacle,” while
the Daily Telegraph noted that Lloyd
Webber’s score “fits seamlessly alongside
the classic numbers.” Some purists missed
the simplicity of the film, but the majority
apprecia ted  the  ambi t ion  of  the
reinterpretation. The show ran at the
London Palladium until September 2012,
and a subsequent UK tour brought it to
even more  audiences .  A l imi ted
engagement also played in Toronto in
2013. While the production did not
achieve the same global ubiquity as Lloyd
Webber’s other mega-musicals, it remains
a respected entry in his catalogue and a
favourite for regional theatres.

Why This Version
Stands Out

There are many stage adaptations of The
W i z a r d  o f  O z — f r o m  t h e  R o y a l
Shakespeare Company’s version to various
pantomime-style productions. What sets
the Wizard Of Oz Andrew Lloyd
Webber musical apart is its commitment
to both spectacle and emotional depth.
Lloyd Webber understood that the heart of
the story is Dorothy’s longing for home
and her realisation that she had the power
to return all along. The new songs
reinforce this theme, and the production
design makes the fantasy world feel
immersive. Moreover, the involvement of
a composer of Lloyd Webber’s stature
gave the show an instant credibility and a
loyal fan base. For those who love musical



theatre, the Wizard of Oz Andrew Lloyd
Webber version is a fascinating blend of
old and new, a testament to the enduring
power of a story that has enchanted
generations.

Conclusion

The Wizard Of Oz Andrew Lloyd
Webber musical proved that even the
most beloved tales can be reinvented for a
new era. By respecting the original while
adding his own musical genius, Lloyd

Webber created a production that
delighted audiences and honoured the
legacy of the 1939 film. New songs,
innovative technology, and a stellar cast
made this version a highlight of London’s
West End. Whether you are a lifelong fan
of Dorothy’s journey or a newcomer to the
land of Oz, this adaptation offers a fresh
and compelling experience. It stands as a
shining example of how a master
composer can take a classic and make it
his own—without losing the magic that
made it timeless in the first place.


