
Who Saves Little Red Riding Hood

Downloaded from ges.cursor.cl by Baker & Anaya • Explore the unseen. • Page 1

Who Saves Little Red Riding Hood

The Timeless Question: Who Rescues Little Red Riding Hood?

The tale of Little Red Riding Hood is one of the most enduring and widely recognized stories in Western folklore. Passed down through generations, adapted into countless books, films, and television shows,
the narrative of a young girl, a cunning wolf, and a loyal grandmother is ingrained in the cultural consciousness. Yet, for all its familiarity, a surprisingly complex question lies at the heart of the story: who
saves Little Red Riding Hood? The answer is not as simple as it may first appear. It shifts depending on the version of the tale, the cultural context, and the moral lesson the storyteller wishes to impart.
Far from being a fixed detail, the identity of the savior is a crucial variable that transforms the entire meaning of the fable, revealing deep insights about fear, trust, family, and the transition from childhood
to adulthood.

For most English-speaking readers, the definitive answer is provided by the Brothers Grimm. In their 19th-century version, "Little Red-Cap," the savior is a huntsman (or woodcutter). After the wolf has
devoured both the grandmother and the girl, the huntsman, hearing the wolf's loud snoring, suspects something is amiss. He enters the cottage, sees the wolf, and rather than shooting it immediately, he
takes a pair of scissors and cuts open the sleeping wolf's stomach. Out pop Little Red Riding Hood and her grandmother, alive and miraculously unharmed. They then fill the wolf's belly with stones, causing
it to fall down dead when it wakes. This ending provides a clear and comforting resolution: a strong, benevolent male figure arrives to restore order and justice. The huntsman represents the protective,
patriarchal order of society, a guardian who can see through deception and deliver the innocents from harm.

However, this is only one answer. In Charles Perrault's earlier, and far more brutal, version from 1697, nobody saves Little Red Riding Hood. In Perrault's tale, the wolf successfully tricks Little Red Riding
Hood, eats her, and that is the end. There is no huntsman, no grandmother emerging from the wolf's stomach, and no happy reunion. The story concludes with a moral explicitly warning young women about
the dangers of talking to strangers, particularly charming men who may be wolves in disguise. The lack of a savior is the entire point. Perrault’s story is a cautionary tale with a fatalistic edge. It argues that
the consequences of naivety can be absolute and irreversible. For Perrault, the lesson was more important than the protagonist's survival. The savior, therefore, is the knowledge the reader gains, a vicarious
lesson intended to protect them from a similar fate.

The Classic Rescuers: Huntsmen, Woodcutters, and Fathers

The Huntsman as the Archetypal Protector

The most famous savior in the Grimm’s version, the huntsman, is a powerful archetype. He is a figure of the wild, familiar with the forest and its dangers. He is skilled, pragmatic, and decisive. Unlike the
wolf, who uses trickery, or Little Red Riding Hood, who uses innocence, the huntsman uses direct action. He doesn't negotiate; he cuts open the wolf. His role is not just to save the characters physically but
to reinstate the natural order that the wolf has perverted. The wolf has violated the rules of nature by impersonating the grandmother and consuming the innocent. The huntsman, by killing the wolf and
rescuing the victims, restores that balance. In many ways, he represents the community's collective strength, the quiet competence that exists just beyond the edge of the village.

The Woodcutter in the Oral Tradition

Before  the  Grimms,  in  earlier  French oral  traditions,  the  rescuer  was  often  a  woodcutter.  This  figure  is  very  similar  to  the  huntsman but  perhaps  with  a  more  working-class,  agrarian  connotation.  The
woodcutter is a figure of strength and labour, someone who spends his days in the forest and knows its rhythms. His axe is a tool of creation (clearing wood for warmth) and destruction (cutting down trees).
When he uses it to slay the wolf, it becomes a weapon of protection. This variation is important, as it grounds the rescue not in the aristocratic world of hunting, but in the everyday life of the common
people. The woodcutter is a father, a neighbour, a provider. He is the embodiment of the community's ability to look after its own.

The Role of the Father Figure

Implicitly, across many versions, the savior can also be seen as a father figure. In the Grimm’s tale, the story opens with Little Red Riding Hood’s mother sending her to her grandmother’s house. The father
is noticeably absent. The huntsman’s arrival can be seen as the paternal principle re-entering the narrative. He protects the maternal lineage (grandmother and granddaughter), bridging the generational
gap. In some modern retellings and films, the huntsman is explicitly made into a father, as seen in adaptations like "Freeway" or the "Into the Woods" musical (in a more complex way), where the figure of
the savior is intimately tied to the idea of paternal love and the trauma of loss. The question "who saves Little Red Riding Hood?" then becomes a question about who fills the patriarchal role in a world where
danger is real.

The Wolf as an Unlikely Savior: Reversing the Narrative

Perhaps the most subversive answer to the question is found in a number of modern and postmodern retellings: the wolf saves her. This radical twist flips the entire moral framework of the original tale. In
these versions, such as in some feminist reinterpretations or in films like "Hoodwinked!" and "Red Riding Hood" (2011), the wolf is not a predator but a protector, a romantic interest, or even a fellow victim
of a larger conspiracy.

In "Hoodwinked!", the wolf is an investigative journalist trying to uncover the truth behind a crime spree in the forest. He is not trying to eat Little Red Riding Hood; he is trying to protect her and the
grandmother from a far more dangerous villain, the Goodie Bandit (the mountain man in a wolf suit). Here, the wolf's reputation as a predator is a red herring. He becomes the detective, the rational mind in
a fairy tale of chaos. He saves the day not with brute force, but with logic, evidence, and teamwork. This version completely deconstructs the idea of who a savior should be, suggesting that appearances are
deceiving and that the true threat is often the one you least suspect.

In other, more romanticized versions, the wolf is a werewolf or a shape-shifter who forms a bond with Little Red Riding Hood. In Catherine Hardwicke's 2011 film "Red Riding Hood," the wolf is a curse that
plagues the village, and the young girl, Valerie, is destined to break the curse. The wolf, in this context, is not saving her willingly, but their fates are intertwined. The "rescue" is a mutual release from a
supernatural burden. These narratives argue that the binary of "victim" and "savior" is too simplistic. They suggest that the wolf, often a symbol of male sexuality and danger in classic readings, can be
civilized or understood, and that the girl can forge her own path with or without a traditional hero.

Little Red Riding Hood Saves Herself: The Rise of the Empowered Heroine

In contemporary culture, perhaps the most popular and resonant answer to our central question is: Little Red Riding Hood saves herself. This shift reflects broader societal changes regarding gender
roles, female agency, and the nature of heroism. No longer content to be a passive victim waiting for a huntsman, the modern Red Riding Hood is a clever, resourceful, and courageous girl who outsmarts the
wolf on her own terms.

This self-rescue takes many forms. In some stories, she uses her intelligence. She recognizes the wolf's disguise and refuses to be tricked. She might trick the wolf in return, leading it into a trap. In the
popular children's book "Little Red Riding Hood" by Jerry Pinkney, the girl is brave and confident, and while a hunter is present, she is no passive figure. In more radical retellings, she actively fights back. She
may carry a weapon, learn martial arts, or use a wooden spoon to defend herself. This version of the tale teaches a lesson of self-reliance and empowerment. It tells young readers that you do not need to
wait for a prince or a huntsman to solve your problems. You have the strength and the wit within you to overcome challenges.

The psychological concept of "inner strength" is key here. The journey through the forest becomes a metaphor for the journey of growing up. In this reading, the wolf is not just a literal predator but a
representation of fear, doubt, desire, or the dangers of the outside world. Little Red Riding Hood's "rescue" is her moment of self-actualization, where she recognizes her own power and masters her fear. The
savior is her own developed sense of self. This is a particularly powerful message for young girls, offering a model of femininity that is active, brave, and capable. It reframes the entire fairy tale from a story
of victimhood to a story of triumph.

The Symbolic and Psychological Saviors

Beyond literal characters, the question "who saves Little Red Riding Hood?" can be answered symbolically. In psychoanalytic readings, popularized by Bruno Bettelheim in "The Uses of Enchantment," the
savior can be seen as the ego triumphing over the id. The wolf represents the dark, instinctual, and dangerous impulses (the id), while Little Red Riding Hood represents the underdeveloped ego, easily
tempted and led astray. The huntsman, in this framework, is the superego, the moral compass and rational mind that steps in to impose order. The rescue is the process of psychological maturation, where
the child learns to control their impulses and navigate the world safely. The savior, therefore, is rationality and moral conscience.

In a more symbolic sense, the sun or rising consciousness can be a savior. In some interpretations, the phrase "to cut open the wolf" is a solar myth. The wolf, a creature of the dark night, swallows the
grandmother (the past, the moon) and the girl (the dawn, innocence). The huntsman's act of cutting open the wolf and releasing them is akin to the sun rising, defeating the darkness and bringing light and
life back to the world. This archetypal reading connects the story to ancient seasonal cycles and the universal struggle between light and dark, life and death. The savior is time itself, the inevitable cycle of
renewal.

Who Saves Her in Popular Culture: A Summary of Adaptations

Let us look at a few key adaptations to see how the question has been answered across media.

Into the Woods (Musical and Film): In this meta-musical, Little Red Riding Hood is initially eaten by the wolf but is rescued after the Baker cuts the wolf open (during a musical number). However,
the story deconstructs the idea of the "good" savior. Later, she survives on her own in the woods after the giant comes, learning to be more worldly and cynical. The true savior, in the end, is
experience and community.
Freeway (1996): This modern retelling is a brutal satire. Here, Little Red Riding Hood (Vanessa) is a street-smart, illiterate teenager from a broken home. She saves herself by shooting the serial killer
wolf (Bob) in the testicles. She is her own, deeply flawed and traumatized, savior, winning through sheer survival instinct.
Hoodwinked! (2005): As discussed, the wolf (detective) and the bunny (police chief) are the ones who piece the clues together, but Red is no damsel in distress. She is a spunky, athletic


